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St. Nicholas the Wonder Worker” 


‘On a mellowed ivory-toned background, St. Nicholas, the favorite saint of Russia, is shown between two small 
circular medallions. On the left is Christ, on the right, the Virgin. This is a rare specimen of the Novgorod 
school, with the characteristic style and coloring of the fifteenth century.” 


—Professor Paul Muratoff, author of ‘‘Les Icones Russes”’ 


This icon from the Winter Palace, St. Petersburg, was formerly in the collection of the late Tsar Nicholai II. It will be viewed 
at the Loan Exhibition of Russian Primitives to be held at the Hammer Galleries from August 2d to August 3ist, 1937. 


Visitors Are Cordially Invited 
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Hammer Galleries, Gne 
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MASTERPIECES 


KNOEDLER OF THE 


BACHE COLLECTION 


Goya: Don Manuel Osorio de Zunizar 
Carlo Crivelli: Madonna and Child 


EXHIBITION OF Frans Hals: Claes Duyst Van Voorhout 


Reproduced in full colors on large, heavy 
white sheets, any two of these three 
CONTE MPORARY masterpieces from the Bache Collection 
may be obtained FREE with each new 
full year subscription to THE ART 
NEWS ($7 in U. S., $8 elsewhere) ; or any of the three may be purchased for 
p A l N 4% I N ¢ 75 cents each, postpaid. If a modern picture is desired, there is also availab'e 
the great Cezanne Still-Life, “La Corbeille de Pommes,” in the Bartlett Col- 

lection. Address 
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14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1 25 
Supplement and plates only 25 cents 


Catalogue of Exhibition 
HISTORY IN GLASS 
10/6. Illustrated 21/- 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 
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The Guy Mayer Gallery contributes the powder blue 
ginger jar which has three large circular panels in 
famille verte and three fanshaped ones on the shoulder, 
with patterns of birds, rockery and water weeds 





She flower vase of translucent 
amethystine agate from John Sparks, 
London, is in the form of a carp 
amongst lotus flowers and leaves. It 
was shown at the Exhibition of Chinese 
Art at Burlington House in 1936. 





The vase from Parish-Watson is of 
brilliant quality with its black back- 
ground, oviform body and slender 
neck. The decoration, of enamel, is 
composed of a flowering prunus tree 
which springs from rocks. Green, 
aubergine and yellow are the pre- 
dominating colors. 


She Chinese painting on silk is from 
Bluett & Sons, London, and measures 
twenty four by eighteen inches. The figure 
of a lady with her three attendants is charac- 
teristically painted in the style of the period. 
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THE FORUM OF DECORATIVE ARTS EDWARDS & SONS 


(of Regent Street) LTD. 





FRENCH AND ENGLISH COMMODES 
of the 18th Century 


She Sheraton satinwood commode from 
Edwards and Sons, London, is banded in kingwood ere me 
and lined with mahogany and cedarwood. The Edwardsons, London 
cupboards at the sides enclose shelves and the 

drawers are elaborately fitted. 


14 BERKELEY SQUARE, W.I. 





PARISH- 
WATSON 


& Co., Inc. 


She commode from Décor is Chateau 
Provincial in its style, but the appli- 
qued panels of lacquer give it an 


WORKS 
OF ART 


elegance usual only in fine furniture. 
The shaped top is painted to repre- 
sent green marble. 


44 East 57th Street 
New York 
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| | Period R 
From the collection of A. Kimbel eriod Rooms 


and Son comes the small French Old Furniture 
Provincial commode with a marble Early Textiles 
top and fine metal mounts. The rich 
dark color of its wood makes it ex- 

ceptionally ornamental for this style oS 


of furniture. PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 


Antique Rugs 
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She English commode from French 

and Company is: serpentine shaped 

and in the Sheraton style. The grace- 

ful pattern of its inlay is reminiscent 

of French influence on English deco- 
ration at this time. 
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LENT BY MR, ROBERT TALCOTT FRANCIS TO THE BERKSHIRE MUSEUM 


PATINIR-ISENBRANDT:“FLIGHT INTO EGYPT”; A FOUNTAINHEAD OF LANDSCAPE IN THE PITTSFIELD SHO! 


lo the survey of the development of landscape painting which 1s the loan exhibition inaugurating the rebuilt and reopened Berkshire Museum, 
given by the Crane family to Pittsfield, this Flemish masterpiece of the early sixteenth century constitutes the vital prologue. Joachim Patinir, 
the first greater painter of landscape per se was the author of all but the figures, which were executed by Adriaen Isenbrandt, the Bruges fol- 
lower of Memling and Gerard David. Of exceptionally large dimensions for its painters and period, it is fittingly exhibited as the source 


of the landscapes painted throughout Europe and America in the four succeeding centuries which are also being shown at Pittsfield 
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Reopening of the Berkshire Museum 


By Elizabeth McCausland 


Hk Berkshire Museum at Pittsfield, Massachusetts, formal- 


ly opening its enlarged 
and reconstructed build- 
ing this month after a year's 
cessation of activity, is a highly 
instructive example of how a 
small city museum may bring 
itself up to date. Founded in 
1902 by Zenas Crane, of the fam- 
ily which established the Dalton 
paper-making industry a century 
earlier, the museum offers a char- 
acteristic case history in Ameri- 
can culture. As such, its evolu- 
tion from an early twentieth cen- 
tury static depository of objects 
into an institution seeking to re- 
late art to community life is of 
vital interest. 
Museums of the late nine- 
teenth and early twentieth cen- 
tury flourished in the faith that 
art consists of collecting inani- 
mate objects and storing them 
away in mausoleum-like edifices. 
larly museum collections almost 
never represented well thought- 
out plans; nor did the architec- 
ture of those eras reflect the func- 
tions today considered indispen- 
sable to a modern museum. | yp- 
ical of this pattern was the 
growth of the Berkshire Mu- 
seum, located in a small New 
England city and nourished by 
the benefactions of the Crane 
family. 
To utilize existing plant and 
collections, while making them 


into a flexible instrument tor 
contemporary usefulness, was 
the problem facing the late 


Z. Marshall Crane of Dalton, son 
of the museum’s founder, when 
he with his mother and sister, 
Mrs. Samuel G. Colt of Pitts- 
field, determined in 1931 that the 
Berkshire Museum should be 
recognized. Reorganization was 
entrusted to a pioneer in museum 
educational work, Miss Laura 
M. Bragg, Director of the 
Charleston (S.C.) Museum from 
1920 to 1931, under whose direc- 
torship the Berkshire Museum 
has had its physical plant ex- 
panded, its art collections rear- 
ranged and its program brought 
into line with the best existing 
museum practice. 

Founded as a museum of natu- 
ral history and art, the museum 


FROM 


COLLECTION OF 


THE BERKSHIRE 


originally housed natural history 





MUSEUM, PITTSFIELD 


FIFTH CENTURY BC. TO TWENTIETH A.D.: (ABOVE) 
VTHENIAN “HEAD OF A WOMAN” (BELOW) CALDER’S MOBILE 
\ PERMANENT ARCHIPFECTURAL FIXTURE ON A VENTILATOR 

IN THE BERKSHIRE MUSEUM, PITTSFIELD 





collections on the ground floor 
and fine arts on the second. The 
gift by Mrs. Colt and Mr. Crane, 


of the Ellen Crane Memorial 
Room and Auditorium, pre- 
sented in memory of their 


mother, which brings up the to- 
tal of the Crane family benefac- 
tions from $1,000,000 to $1,250.- 
000, has not altered this arrange- 
ment, but added to the fine arts 
department a handsome special 
exhibition gallery on the second 
floor and a modern small audi- 
torium seating almost 300 on the 
ground floor. Further improve- 
ments include larger administra- 
tive offices, storage and packing 
facilities, rest rooms and dress- 
ing rooms for use with the audi- 
torium, a relocated and redeco- 
rated children’s room and simi- 
lar facilities. With an up-to-date 
plant, the museum can now hope 
to branch out in other ways, such 
as a membership campaign and 
the development of its permanent 
collections. 

I:xisting collections are signifi- 
cant for American cultural his- 
tory, since they show the evolu- 
tion of native taste. From 1902 
to 1916, the museum added units 
till the building consisted of four 
wings enclosing a hollow court. 
Here were housed its collections, 
all of which had been acquired 
by 19106, with the exception of its 
twentieth century pictures. These 
were the choice of Mr. Crane the 
elder. Thus the Berkshire Mu- 
seum stood as the monument of 
one man, its founder, who had 
been donor, director and _ staff 
until his death in 1917. This ex- 
perience was typical of manv 
small American museums. The 
first task of reorganization, 
therefore, was to reappraise the 
museum's collections, with the 
result that many items were re- 
moved and the remaining valu- 
able and interesting objects put 
into a systematic plan. 

Particularly strong the 
American portraits, primitives 
and provincials, the American 
nineteenth century painters and 
the Hudson River School. The 
anonymous portrait of a baby 
with a rattle, oil on wood, is a fine 
folk art example, while of the 


are 





LENT BY THE BERKSHIRE ATHENEUM TO THE BERKSHIRE MUSEUM, PITTSFIELD COLLECTION OF THE BERKSHIRE MUSEUM, PITTSFIELD 


(LEFT) “PORTRAIT OF JOHN NEWTON OF HALIFAX” BY COPLEY RIGHT) CHESTER HARDING: “PORTRAIT OF JOHN C. CALHOUN 


REGIONAL AMERICANA ON CANVAS FROM THE BERKSHIRE MUSEUM'S COLLECTION 


gut aT. 


COLLECTION OF THE BERKSHIRE MUSEUM, PITTSFIELD 
“ROCKY MOUNTAINS” PANORAMA OF THE WEST BY BLAKELOCK, NINETEENTH CENTURY AMERICAN ROMANTIC LANDSCAPIS1 
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established portrait painters of the eighteenth century, Blackburn 
West, Copley and Stuart are handsomely represented, by canvases 
Which stand comparison with their best work. The Blackburn por- 
trait of the Revolutionary officer, General Joseph Dwight, IS eS- 
pecially interesting, since General Dwight built an elegant mansion 
In Great Barrington, where William Cullen Bryant later lived. Like- 
wise the Chester Harding portrait of John C. Calhoun is a char- 
acteristic work from the brush of this itinerant artist who, born in 
the Berkshire hills, traveled by way of Louisville and St. Louis to 
london, where his portraits were sought after by the aristocracy o! 
the day. This canvas was painted for the U. S. Senate, but never 
paid fol 

Generally speak- 
ing, the American 
collections of the 
Berkshire Museum 
are more interesting 
from an historic than 
an artistic point of 
view. Besides Sully, 
lrumbull, the Peales 
and such landmarks 
of American art, les- 
ser men like Allen, 
Bogert, Carpenter, 
Chappel, Croft, 
Dolph, L-lliott, de 
Ilaas, Hluntington, 
Ingham, Inman, Jou- 
ett, Knight, Neagle, 
Newton, Schreyvogel, 
Vanderlyn and Volk, 
comprise a cyclo- 
pedia ot the success- 
ful and academic 
painters of the period. 
In larger museums, 


the work of this group PWO REGIONAL AMERICAN LANDSCAPES 


is often shelved. In a INNESS. OF THE HUDSON RIVER SCHOO! 
smaller museum with 
less funds to purchase 
masters, old or new, 
these minor artists of 
a past age mav well 
be exploited as pre- 
senting the historic 
background, the 
broad base of popu- 
lar taste from which 
sprang the rare Ry- 
der or Hlomer ot 
l-akins 

Phe scholarly 
value of preserving 
such minor paintings 
is suggested by Alan 
Burroughs when he 
Writes that Charles C 
Ingham’s “Flowe? 
Girl... overwrought 
and precious on a 
large scale gives less 
explanation for his 
success than do the 
clever portraits of A New ork Belle (Berkshire Museum, Pittsfield, 
Mass.) and Gulian Verplanck (New York Historical Society) which 
are a combination of glassy flesh painting, liquid costuming, and 
careful posing.” By the very iniquities and atrocities of our ancestors 
do we understand the taste of past generations. 

Most interesting, however, of the American groups are the men 
of the Hudson River School. Just as ten or fifteen years ago, it was 
the fashion to decry that Victorian furniture which today is the 
vogue, so it may be soon with these romantic, nebulous, misty land- 
scapists,—that they spring overnight into an unforeseen popularity. 
\t any rate Bierstadt, Blakelock, Church, Asher B. Durand, Thomas 
Hill, Inness, Homer D. Martin, Edward and Thomas Moran, 
William S. Mount, and Wyant are well displaved, with their views 
of the Yosemite, of the Mohawk Valley, of the Rockies, of giant 





COLLECTION OF THE BERKSHIRE MUSEUM, PITTSFIELD 


(BELOW) “ADIRONDACKS”: HOMER MARTIN 
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California redwood trees. As a cross-section of national culture, these 
pictures are as authentic as the Randolph Rogers and nineteenth 
century statues grouped in a basement hallway. 

In the fields of sixteenth, seventeenth, eighteenth and nineteenth 
century European painting, the museum can boast some good speci- 
mens, such as the Van Dyck Portrait of the Duke of Richmond, 
definitely an original and probably another version of the picture 
now in the collections of the Metropolitan Museum of Art. The 
Berkshire Museum canvas differs from the Metropolitan's in that 
an inscription and coronet figure in the composition. The De Hoogh 
Vusic Party or The Little Dancer is a first rate work of this Dutch 
master; and the Ru- 
bens Vision of St. [g- 
natius has been au- 
thenticated by W. R 
Valentiner, to be 
wholly from the mas- 
ter’s hand and to date 
about 1015. 

lhe Hoppner triple 
portrait of George, 
John and Richard 
Robinson, the Rey- 
nolds Portrait of Miss 
Barnard, the Opie 
Portrait of Miss Har- 
ford and the Law- 
rence Portrait of Lady 
Burdette successfully 
represent the virtues 
of the British school 
of portraiture, as the 
Drouais Portrait of a 
Lady and the Largil- 
li¢ére Belle of Bal 
Masqué do for the 
I-rench school. 

The Murillo Sé. 
Francis is a splendid 
piece of painting by 
this artist, while the 
Juan Pons Adoration 
o} the Magi is partic- 
ularly significant in 
the history of Spanish 
painting, because it Is 
one of the few dated 
pictures of the period 
Since Pons belongs, 
as Chandler R. Post 
says In his monumen- 
tal work on Spanish 
painting, to “the un- 
happy category ol 
those masters who 
are still represented 
only by a single se- 
curely authenticated 
painting” this acces- 
sion is doubly impor- 
tant. 

“The history” of 
Spanish art can pro- 
vide us with many 
surprises and anomalies,” writes Post, “but surely it can show 
no stranger freak of chance than the discovery of the personality 
of a painter from the Valencian quattrocento in the Berkshire 
Museum at Pittsfield, Massachusetts. The painter in question, Juan 
Pons, has hitherto been known to us only in a sparse number of 
references in the Valencian documents stretching from 14706 to 1492 
and so has passed unnoticed by scholars; the signature on the picture 
at Pittsfield identifies his name with a definite style. The picture was 
once in the collection of Asher Wertheimer at London, and has been 
transferred from wood to canvas. Measuring as large as 62 inches 
by 35 inches and thus originally the center of at least one of the 
principal compartments of a retable, it depicts, like the main panel 
of Rexach’s altar-piece at Rubielos de Mora, the Adoration of the 
Magi. The signature, written after the Italian fashion upon a scroll 


(ABOVE) “LEEDS IN) THE CATSKILLS 





LANDMARKS OF FRENCH LANDSCAPE PAINTING IN THE PITTSFIELD EXHIBITION 


LENT BY WILDENSTEIN & CO. TO THE BERKSHIRE MUSEUM, PITTSFIELD 
ACHILLES AMONG THE DAUGHTERS OF LYCOMEDES,” LANDSCAPE WITH A CLASSICAL LEGEND INTERPRETED BY POUSSIN 


LENT BY THE MARIE HARRIMAN GALLERY TO THE BERKSHIRE MUSEUM, PITTSFIELD LENT BY THE MUSEUM OF MODERN ART TO THE BERKSHIRE MUSEUM, PITTSFIELD 
(LEFT) HENRI ROUSSEAU’S “RENDEZVOUS IN THE FOREST”; (RIGHT) A DISTINGUISHED CEZANNE: “PINES AND ROCKS” 
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of paper lying on the ground in the lower left corner 
reads, in Gothic script, ‘Johannes Pontis 1477’.” 

Other outstanding accessions are the two Mobiles 
by Alexander Calder, purchased in 1934, the Berk- 
shire Museum’ being the first museum anywhere to 
purchase examples of the work of this young experi- 
mental sculptor, as well as the first museum to com- 
mission him to design abstract sculptures for a fixed 
architectural location, his two recent “Mobiles” set in 
front of the ventilators in the new auditorium thus 
being landmarks in American museum design. 

lhe fifty Chinese color prints of flower, rock, bird 
and insect designs, of the K’ang Hsi period (1620- 
1723), made trom wood blocks in South China, are an 
especially valuable accession, since Chinese graphic 
art has been neglected in the western world. Here 
again the Berkshire Museum was a pioneer, being one 
of the first American museums to purchase examples 
of these prints for its permanent collections. The ear- 
liest known prints are from the manual for painters 
published by the Studio of the Ten Bamboos about 
1080. Others are from the first edition of the Callig- 
raphy and Painting manual published by the Mus- 
tard Seed Garden in 1701. In these prints may be seen 
the evolution of a technic and convention. A smaller 
group of Japanese wood block prints is also owned by 
the museum. 


CAMPO 


LENT BY M 
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Notable among contents of the twentieth century American gallery 


is the painting by the late 
\lfred H. Maurer, 7wo 
Hleads, an abstraction 
painted in oil and com- 
position board, and a sec- 
ond abstraction in water 
color and pastel on paper. 
Unlike many of the nine- 
teenth century Ameri- 
cans, Whose chief value ts 
an antiquarain one, these 
pictures by a too little 
appreciated artist: un- 
questionably will come to 
be more and more valued 
for their undeniable xs- 
thetic merit. 

lhe recent gift by Mr 
Albert E. Gallatin of five 
contemporary French and 
\merican paintings also 
serves to augment the mu- 
seum’s collections. These 
are three still-lifes by 
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A CARITA” 


BY GUARDI, MASTER OF THE VENETIAN SCENE 


Roger Bissiere, Samuel Halpert and Marsden Hartley, Automobile 
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LENT BY THE SCHAEFFER GALLERIES TO THE BERKSHIRE 
RIVER LANDSCAPE” BY VAN GOYEN, 
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by Charles Lapicque and 
The Pasture by André 
Beaudin. These examples 
add important to the mu- 
seum's collection of mod- 
ern works. 

Besides the Calder Mo- 
biles, the only modern 
piece of sculpture owned 
by the museum is the 
statue in wood by Wil- 
liam Zorach, entitled The 
Artist’s Daughter, which 
was purchased last year. 
Marble figures by the 
American nineteenth cen- 
tury Couper, Park, Pow- 
ers, Rogers, and Simons 
are augmented by work 
from various nineteenth 
century Italians, of whom 
Benzoni is perhaps the 
most popular. Sculpture 
of antiquity is illustrated 
by archeological material dealing with Egypt, the 
ligris-Luphrates valley, Greece and Rome, and other 
early Mediterranean cultures, the most notable of 
these being the fifth century B.C. fragment from the 
Acropolis and the third and fourth century A.D. 
Palmyrian gravestone bas-reliefs. 


CENTURY LANDSCAPIST 


Such the nucleus for reorganization. Roofing over the 
hollow court provided additional space for a special! 
exhibition gallery and an auditorium. The gallery, the 
l:llen Crane Memorial Room, forty feet wide by sixty 
feet long and twenty high, is lighted by daylight, con- 
trolled by louvres. The end walls, paneled in brown 
I:nglish oak, are broken at the north by a fireplace 
and at the south by a semi-elliptical recess set around 
an elliptical pool, in which flowers and plants provide 
an outdoor note. The long walls are of plaster painted 
gray, being violet over a coat of strong chrome yellow. 
Swedish green marble and a Georgia marble called 
Rosepia add to the richness of materials used. 

In planning this room, the architects, Messrs. Mor- 
ris & O'Connor of New York City, designers of the 
Avery Memorial in Hartford, consciously strove to 
get away from the ascetic air characteristic of many 


ise T as been supplied with 
LENT BY DURLACHER BROTHERS TO THE BERKSHIRE MUSEUM, PITTSFIELD museums. To this end the room has been supphtec 


“LANDSCAPE,” A RARE EXAMPLE OF PASTORAL SUBJECT BY 
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SAN FRANCISCO: 
FORTY GOYAS IN 
THE FAR WEST 


By Thomas Carr Howe, Jr 


\CHI summer for the past four vears the California 
Palace of the Legion of Honor in San Francisco 
has presented a loan exhibition of outstanding 

Importance—in 1933. English Paintings and Drawings 
of the eighteenth century; in 1934, French Painting from 
the fifteenth century to the present dav; in 1935, an 
I:xhibition of American Painting; and in 1935, the Mu- 
seum of Modern Art’s Van Gogh Exhibition. Following 
this annual custom, a comprehensive exhibition of paint- 
ings, drawings and prints by the great Spanish master, 
-rancisco Goya, has been arranged for the month of June 
this year. When this show was first contemplated, well 
over a year ago, 1t was hoped that the Prado Museum of 
Madrid might be prevailed upon to participate, but recent 
events In Spain have, of course, made this impossible. 
Other circumstances, though of less tragic consequence, 
made the task of borrowing examples of Goya's work ex- 
tremely difficult; namely, the several exhibitions of Span- 
ish painting, or exhibitions devoted exclusively to Goya's 
work which have been held in this country during the last 
three vears. These have imposed heavily upon the gen- 
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LENT BY MR. MESSMORE KENDALI 


GOYA Y LUCIENTES: (ABOVE) “PORTRAIT OF DR 
STAFFORD” (BELOW) A “PORTRAIT OF A BULL- 
FIGHTER’ PAINTED PROBABLY BETWEEN 1788-1792 


erosity of American museums and private collectors 

Yet, in the face of these obstacles, the California 
Palace of the Legion of Hlonor has succeeded in as- 
sembling twenty-seven canvases of high quality 
quite a number of these being works of unquestioned 
significance, a group of thirteen drawings, and two 
hundred and fifty-two examples of the master’s 
graphic work. Thus, in scope, San Francisco’s Goya 
I:xhibition ranks with the great Gova shows held in 
this country during the past few vears. 

lhe list of paintings, for example, includes Mr. 
Samuel I]. Kress’ interesting and early Gova, Woman 
with Toreadors, a monumental canvas presumably 
intended originally for a tapestry cartoon. It was 
painted probably between 1770 and 1791, When Goya 
was engaged in designing for the Royal [Tapestry 
Manufactory at Madrid. Another brilliant early work 
of the master is Mr. William Randolph Hearst's 
Portrait of Little Girl with a Dog, seldom, it ever, ex- 
hibited before, and dating, very likely, from 1778 or 
1779. L:xemplifying Goya’s style during the decade 
of the eighties is Mr. Jules S. Bache’s beloved Por- 
trait of Don Manuel Osorio, signed and dated 1784. 
hanks to Mr. Bache’s unfailing generosity, this dis- 
tinguished canvas has graced practically every im- 
portant Goya exhibition of recent years. The Wads- 
worth Atheneum, of Hartford, Connecticut, has lent 
the very beautiful and well known overdoor panel en- 
titled, Gossiping Women. Therefore this exceptional 
canvas takes its place among the important works 
of the late eighties or early nineties in the San Fran- 
cisco Show. Mrs. Myron C. Taylor's vigorous Por- 
trait of a Majo (painted 1788) is also of this period. 
Mr. E. John Magnin, of New York, has lent the two 
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fine little paintings, each 
representing A Majo and 
1 Maja, works ol great 
coloristic beauty 

Phe Taft Museum has 
contributed the handsome 
portrait of Joaquin Rod- 
riguez Costillares, the bull- 
fighter, probably painted 
about 17387. And to this 
same period belongs the 
striking Portrait of a Bull- 
fighter, from the collection 
of Mr. and Mrs. Robert 
W. Reford of Montreal 
a painting which has never 
before been shown in this 
country. Last in chrono- 
logical sequence ol Gova's 
paintings before the turn 
ot the century, but of first 
importance artistically, is 
Mr. Edward S. Harkness’ 
superb portrait of Don 
Bernardo Yriarte, signed 


and dated 1797 with a per- 


sonal inscription from the 
artist to the sitter, who was 
vice-president of the Royal 
\cademy of Fine Arts. 

\ number of canvases 
admirably illustrate 
Govas gradually chang- 


GOYA: (ABOVE) “POR- 
TRAIT OF ALITTLE GIRI 
WITH A DOG” (BELOW) 
INFANTA MARIA LUISA 
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ing stvle from 1800 to 
i815. In this group men- 
tion should be made of the 
richly somber Portrait of 
the Marquesa de Fontana 
painted about 1800, and 
lent by Duveen Brothers; 
the interesting sketch Por- 
trait of the Infanta Maria 
Luisa de Bourbon and 
Child, belonging to Dr 
l-ranz Herbert Hirschland, 
of New York, very similar 
to the portrait in the Met- 
ropolitan Museum, and 
bearing a close connection 
with Goya's celebrated 
Group Portrait of Charles 
IV and his Family, today 
in the Prado, which is dat- 
ed 1800; the Portrait of 
the Condesa de Gondamar, 
painted between 1802 and 
i805 and lent by Arnold 
Seligmann, Rey & Com- 
pany; and the full-length 
Portrait of Don Tadeo 
Bravo Rivero, signed and 
dated 1806, lent by the 
Brooklyn Museum 

lo this same decade, to 
the vear 1810, to be exact, 
(Continued on page 20) 
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CHINESE JADE 


London exbht- 


\ nf ; 
f N exceptional l i 
L bition of hardstone CATVUINGS 


al Lhe ( harl. § Nott Gall ries 
how a rarely seen phase of} 
Chinas artistic inberitance em- 


beliels of the 
rit- 
ual and history are inextricabl 
interwoven in these products of 
the Orient which are the direct de- 
of the prebistoric speci- 
recently excavated at ) inshu 
im Anyang Hsien. This skillful sei- 
ence of lithoglyphic art has per- 
sisted through the ages and become 
imbued with an esoteric symbol- 
record oO} 
the mysticism of ancient China 
[he specimens include the most 
valuable types, this exhibition be- 
ing the finest of its kind in Europe 
today. One of the 
pieces 1s a dragon-handled ritual 
libation cup carved in relief with 
a thunder pattern and other 
archaic stylized designs similar, in 
form to the cup in the Aston Col- 
lection at the Victoria and Albert 
VWuseum. An exceptionally fin 


bod vine thre piesti 


ancients. Chinese archeolog 


Ce ndant 


mens 


ism which 1s a valuable 


foremost of the 
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CARVINGS OF TEN CENTURIES 


large burnt jade vase of the South- 
Sung Period is in the most 
delicate tones of pink and green 
shape, 1s 
decorated in relief panel carvings 
[ here is also an exquisite mottled 
translucent green jade dish carved 
in relief with a cloud design and 
the Pa Chi-Hsiang, or Light 
Happy Omens. Shou Lao in the 
Isles of the Blest and the usual stag 


eri 


and, of formal bronze 


representation of lat Shan may 
be seen in a pair of white jade 
natural boulder screen carvings 
bearing the Chien Lune Seal 


mark, a sign that they were appro- 
priated by the Emperor. 

Carvings in rock crystal are 
notable for their superb quality 
the soapstone representa- 
Immortals. Perhaps the 
most striking piece in the exhibi- 
tion ts an Imperial Chten Lung 
carving of a group im brilliantly 
colored lapis-laguli bearing an in- 
scription which relates Buddhism 
to the India 
Carvings in amethyst complete 
this remarkable collection 


as are 


tions of} 


Brahmanism of 


BEAKER SHAPED VASE 










































































































































Some Acknowledged Modern French Painters 


| YOUR refreshing little paintings by 
showing at the Bignou Gallery. 


Deauville Regatta, Races at Epsom, 
Langres Matinée, the very titles con- 
vey the briskness of this aperitif to a 
repast which ts satisfying in its more 
substantial fare of Derains and Utril- 
los, engaging in a and orderly 
Lurcat, and piquant in the sophisti- 
cated examples of Jean Oberlé. De- 
rain’s contributions consist of two or 
three paintings, outstanding 
among Which ts the Portrait of Prince 
Bassiano in the style 
that makes one wonder how Derain 
could ever have deserved the designa- 
tion “fauve.” Its rich warm colors, its 
polse give to it the distinction 
which marked nearly all of the work 
of this painter in the Brummer Gal- 
lery show of the past winter. A large 
still-life in tones that remind one of 
Giorgione dominates the gallery with 
its sober, self contained arrangement 
of fruit and musical instruments. 

lwo solidly built designs by Utrillo, 
unconcerned for once with the perspec- 
tive street, how architec- 
tural is the basis of his art. Particu- 
larly agreeable is the one called Mon- 
trevil, the Citadel. Colors which evoke 
memories of a child's conception of ice 
cream are used by Lureat, in a deli- 


cool 


figure 


considered 


easy 


ot a show 


ciously unreal landscape of pink and baby blue. The once arresting 
neurotics of Modigliani are represented by two portraits. Color 
alone rescues one of them from the well worn formula, but it is color 
that has depth and interest, the combination of orange and a tobacco 
brown, not without its appeal. Jean Oberlé in Chinese Boy, a small 
canvas of forthright quality, symbolizes in compact form the touch- 
ingly bovish confidence of all little boys who offer for one’s inspec- 


tion and approval a hoop, 
or a set of marbles. Here 
itis an illuminated manu- 
script, conceivably of his 
own manufacture. J. 1 


Group Show 


_ warm weather 
inertia Which is more 
or less to be expected in 
summer exhibitions 
not invaded the Bover 
Galleries whose current 
show 1s both well chosen 
and stimulating. Of prime 
interest here is John 
Kane's Scene from the 
Scottish Highlands, which 
has not only a Rousseau- 
like, primitive charm, but 
which is one of the rare 
examples of this painter’s 
work in which figures ap- 
pear. The conception of 
these delightful “braw 
wee heilin lasses” as Kane 
himself termed them, per- 
haps derived from one of 
the former occupations of 


has 
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house painter-artist 


that of tinting photographs for family 


albums. Certainly the sprightly but decorous Highland Fling and 
the elegantly tapered hands and feet recall camera art of the past 
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JOUN KANE'S “SCENE FROM 
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century. Kane, however, with unerring 
artist's instinct, has here produced a 
rhythmical composition as gay and 
wild as the sound of the pipes them- 
selves. A delicate, wonderful green 
the artist’s favorite color—emphasizes 
the remote unreality of the scene. 

Sharing honors with this canvas are 
two new departures of an important 
\merican non-objective painter, Ar- 
chile Gorky. Organization, an abstrac- 
tion in his more familiar style, points 
the way to the magnificent arrange- 
ment of Pompeian Torso, in which a 
symphony of rich colors is played on 
the central theme of the human figure. 
In a still nearer approach to reality, 
Reclining Nude, Gorky loses none of 
his careful dispositions of forms and 
color counterpoint in which tone is 
skillfully laid against tone. The sensu- 
ous beauty of the painted surface be- 
the apparently furious brush 
strokes, proving again the cerebral 
origin of what would seem to be an 
emotional art. 

With a disappearing perspective of 
telegraph poles Ralston Crawford in 
Grey Street has used Chirico’s device 
of leading the eye into the profoundest 
depths of the canvas. Ventilator, in 
tones of grey, white and black, has 


lies 


none of the photographic deadness of a Sheeler. Contrasting with 
these are Burliuk’s broken rhythms of color and surfaces coated 
with heavy impasto, giving a sculptural heaviness to his peasant 
figures. Alfred Maurer also shows canvases 
a Portrait, whose relationship to each other emphasizes the fun- 
damentally similar structure of all growing things. In the latter 
the warm flesh tones of a Modigliani are offset by brilliant greens. 


studies of trees and 


Works by Weston round 
out the show. R. F. 


W ater¢ ‘olors 


Hk large and inclu- 
sive show water- 
colors at the Ferargil Gal- 
leries draws for some of 
its paintings on the work 
of artists usually shown 
in other galleries in New 
York, and hence has a 
scope more comprehen- 
sive than one would ordi- 
narily expect to find in 
any one place. There is 
much that 1s gay and in- 
viting in the fifty-four 
paintings, and enough 
solid accomplishment to 
make a visit rewarding. 
A marked feeling for 
design distinguishes the 
work of Phil Dike, Har- 
die Gramatky, Sanford 
Martin Gam- 


of 


Ross and 


bee, all of whom show one 
or two paintings. Old Do- 
(Continued on page 23) 
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Chicago: Accession of Four Goya Lithographs 


a \BLI- among the recent accessions to the Clarence Buck- 
a ingham Collection at the Art Institute of Chicago are four 
lithographs, / be Bulls of Bordeaux, by lrancisco Gova. Anticipa- 
tory of the artistic innovations of the latter half of the nineteenth 
century, they show Gova experimenting in a mode and using a proc- 
ess Which advance him tar beyond the period into which he was 
born. Lithography, which was invented in 1708, could not have been 
learned by Goya until some twenty vears later, vet in this series he 
has so used it that even such a master as Daumier had nothing to add 
to his technical proficiency 

In J he Bulls of Bordeaux, Gova, Whose art was a steady progres 
sion from formality to freedom, has taken a long step into the nine- 
teenth century by his effort to render the totality of the scene in its 
emotional as well as its visible content. [Throughout the / auromachtia 
he isolates the movements Whose demonstration ts his concern. [lis 
figures are limited to those necessary to the action 

l-irst in the series is [be Celebrated American Mariano Ceballos 
in Which the toreador mounted on a plunging bull advances, short 
lance in hand, towards the 
waiting bull. There is a 


painting of the same sub- : 7 =x ~ 
es 


ject Which is probably 
earher than the lithograph 
lhe second of the litho- 
graphs, Brave Bull or A 
Picador Gored by a Bull 
repeats the main action of 
a painting now in The To- 
ledo Museum of Art. Again 
as in the Mariano Ceballos 
the print improves upon 
the painting in dramatic 
intensity and realism. 

In the third lithograph 
of the set, Spanish Enter- 
tainment, Goya presents 
all that the eve can encom- 
pass without sacrificing the 
unity of his composition. 
Where before he has shown 
but a segment of the arena, 
he gives here a complete 
circle by drawing his fig- 
ures Into a ring in the cen- 
ter of which are.four bulls 
one of which tramples over a fallen toreador. The last of the series 
Bull Fight in a Partitioned Arena recalls in a greatly simplified form 
the composition of the Bull Fight in the Metropolitan Museum, 
which was painted about 1810. Again the lithograph has the greater 
force. Unity is achieved in the divided composition by a nice bal- 
ancing of the groups on either side of the barrier and by joining them 
within the outer circle of spectators. 


BRAVE BULI GOYA’S VIEW OI 


New Haven: A Portrait of Calhoun for Yale 
\ PORTRAIT of John C. Calhoun, Yale B.A. 1804, possibly the 


earliest painted of that distinguished statesman, has recently 
been presented to the University for Calhoun College by John Hill 
Morgan, Yale B.A. ’93, LL.B. 96, and Honorary M.A. ’29. The por- 
trait, a quarter length, represents Calhoun in his late thirties, a 
handsome, resolute young man with slight sideburns, clad in a loose- 
fitting brown coat and a high white neckcloth. He had already 
served six years in Congress and was then Secretary of War. The 
picture is one of a set that was painted about 1820 in Washington by 
the brilliant John Wesley Jarvis, a grandnephew of the founder of 
Methodism, of the members of President Monroe’s cabinet; most of 
these are now in the private collection of Herbert L. Pratt of New 
York. At the time the portrait was executed, Jarvis was the foremost 
portrait painter in New York. 
The University now possesses four portraits of the great South- 
erner. The other three are: a miniature painted by the “patriot- 
artist,”’ Col. John Trumbull, in his seventy-first vear, representing 
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Calhoun as Vice President; one by Edward Mooney, N.A., painted 
In 1841 When Calhoun was first a member of the United States Senate, 
the gilt of I:dmund Terry, B.A. 1837; and a late portrait, now 
hanging in Calhoun College, of the grizzled statesman with a leonine 
mane. It was painted by an unknown and vigorous hand, and was 
the gilt some vears ago ol George Dudley Sevmour, Hlonorary M.A 


1C1 3 


Cambridge: Loan of a Goya Portrait 


." ING the several distinguished paintings from the collection 
of Miss Helen Clay Frick that are now on loan at the Fogg 
\iuseum, none more compels attention than the portrait of a man 
In an orange coat, by Gova. In color, as in personality, it stands out 


in the Large Gallery, even among the Tintorettos and the other great 
canvases 


A 


4 


Its subject is a certain Don Ascencio Julia, whose chief recom- 
mendation is that he was the painter’s only real pupil and that on 
two other portraits of him Goya inscribed his own name as triend 
lle assisted his master in at least one large fresco and lett a few 
works of no great iImpor- 
tance 

lhe picture appears to 
belong to the period ol 
Gova’s best portraits, as 
they are classified by 
Beruete, from 1801 to 1808. 
The age of the sitter, the 
costume and manner ol 
wearing the hair, the simi- 
larity in stvle to others of 
that time, all point toward 
those vears. In its sum- 
mary technique and _ its 
candor of statement its 
closest parallel is a marvel- 
ous sketch done in 1805 ot 
Mocarte, who plaved the 
organ in the Roval Chapel 
but looked more like a 
torero 

Quite apart from these 
external matters the can- 


a = 


— a Vas contains within itself a 


wealth of interest, In color 
and design and painter's 
craftsmanship. That vel- 
lowish pink of the coat, subtly blended, carries enough red to har- 
monize with the man’s ruddy face and brown hair. The white of the 
neck-cloth, dotted with red, arbitrates between the two. The unhesi- 
tating vigor of all the color reminds one of the vermilion uniforms 
which Goya so frankly recorded in his court portraits, or the beau- 
tiful black, white and blue of the portrait in the Museum of Fine 
Arts. The design is felt at once as a contributing factor; even in so 
simple a subject as a head and shoulders it proves to be ingeniously 
built. The head is set on a broad base of white, in the neck-cloth, 
Which narrows down, like the pedestal in a bust, and is framed by 
the strong orange of the coat. Across the canvas at intervals are set 
triangles like braces. 

lor every one who relishes the sight of good paint this picture is 
a joy. The yellows are smeared with a bright red in varying thickness, 
to give a constant vibration. The whites are laid on with long, swift 
strokes. To get the full effect of this we may step into the next gallery 
and glance at two portraits by Gainsborough, with whom Goya has 
been sometimes bracketed. Here the brush has wavered up and down, 
for the linen, and crisscrossed about for the coats. We miss wholly 
the sense of strength and decision which we get from Goya’s hand. 
But the face is a highly finished performance, a rich surface of 
blended pigment, suave and brilliant. On this, swift touches of pure 
color, reds and whites, give life and the sheen of light. Compare this 
again with the Gainsboroughs and see the contrast in the realism of 
this healthy flesh, supported by bone. 

But more characteristic than all of these is Goya’s creation of a 
personality. It stares at us in the bold sidelong glance; it breathes 
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from the half open lips, red and loose. It is suggested by the careless 
hair and the rumpled coat, still more by the hot, orange color. Ot 
all the characterizations in the galleries of the Fogg, one would call 
this man the most dangerous and the wildest. Among the grave and 


cautious colonials of Copley, the elegant wits of Gainsborough, he 


stands 
thank 


unabashed. We may 
him it: the same self- 
esteem that permits such candor in 


well 
for 


a portrait produces such realism in 
a painter 


boston: A Tankard 
f ees only known silver tankard 

from the forge of Robert San- 
derson, the first New England gold- 
smith has survived, 
has recently been presented to the 
Boston Museum Fine Arts 
through the generosity of John S. 


whose work 


Ol 


\mes and Mary Ames Frothing- 
ham. [he work of Sanderson is ex- 


ceedingly rare. At best, only a few 
other pieces made by him or in col- 
laboration with his partner, John 
Hull, are known. 


Robert Sanderson was born in 
I:ngland in 1608. At the age of 


thirty he left London, where he had 
learned “the art and mystery of a 
goldsmith,” to journey to Hamp- 
ton, New Hampshire, subsequent- 
ly moving to 


RECENTLY PRESENTED BY MR 


rO THE BOSTON 
Massachusetts. In 


1052 he was chosen by John Hull 
to be a partner in the new mint, to coin, among others, the now 


famous ‘‘pine tree” shillings. That the partnership extended to their 
silversmithing is evidenced by the number of examples bearing 


marks of both craftsmen, and further substantiated by the scarcity 
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of pieces which, as in the case of this tankard, have only the mark 
of one member of the partnership. There is strong evidence by early 
inventories, that it was made for Isaac and Mary Vergoose of 


Boston whose initials are pricked on the tankard handle, and who 
were married about 


1068 in the town of Boston. 


Most the fine silver of this 
early era in America has come to us 
through 


ol 


by church 
[his tankard is one of 
the few pieces which remained in 
secular use. The engraved floral de- 
sign on the cover, the ornamental 
edge of the base moulding, and the 
incised V's on the handle and tip, 
are 


preservation 
ownership 


all unusual decorations which 
enhance the interest of this hand- 
some and venerable piece of Amer- 
ican silver. Contemporary inven- 
tories In New England fail to find 
another tankard of such weight, nor 
is there another known so generous- 
ly fashioned, for it stands eight and 
a quarter inches in height. 


Winter Park: A Rosellt 
rut: gift of a Florentine tem- 
pera painting on panel has re- 
cently been made to Rollins College 
by the Samuel H. Kress Founda- 
tion. From the hand of the fifteenth 
century painter Cosimo Roselli it 
is a. Madonna and Child Enthroned, 
and is by far the most valuable 
painting of the collection given to the college up to the present time. 
It will hang in the Knowles Memorial Chapel. Its authenticity has 
been certified by Dr. F. F. M. Perkins, Professors Roberto Longhi 
and A. Venturi, G. Fiocco and R. Van Marle, and by W. Suida. 


NOU 


AMES AND MARY 
MUSEUM OF FINI 


AMES FROTHINGHAM 
ARTS 


PTANKARD BY SANDERSON 


PARIS 
8 Rue La Boetie 


PAINTINGS 


ALEX. REID & LEFEVRE, LTD. 


BOUDIN 
CEZANNE 
COROT 
COURBET 
DAUMIER 


LONDON 
S.W.I. 


DEGAS 
GAUGUIN 
LAUTREC 
MANET 
MONET 


14, KING STREET, ST. JAMES'S 


PISSARRO 
RENOIR 
SEURAT 

SISLEY 
VAN GOGH 


CABLES: 
“DRAWINGS, LONDON" 











NEWHOUSE 
GALLERIES 


INC 


formerly EHRICH-NEWHOUSE GALLERIES, INC 


PAINTINGS 


5 EAST 57TH STREET 
NEW YORK 











*22°% 4% *% ©* ©4244 444644 4% 447 444 44644 4 4444446464646 44 44744684 








BY APPOINT MENT 


D. KATZ 


| XVII CENTURY 

| DUTCH PAINTINGS 

ITALIAN PRIMITIVES 
| ~ ANTIQUE FURNITURE 
& WORKS OF ART 


— DIEREN, HOLLAND 


| Twenty minutes from the railway station at Arnhem, Holland 


eee Ge FS FSGS SF BOF FF FS TSS SSSA FT TFG FTTH TOTO 


SCHAEFFER 
GALLERIES 


mC 
NW 











ee ee @ eee SeTesewe seewe oes 















+e @ @ @ & 224242442 64 SSF & OHO OHH S4HST TT TST 


see wusee 


o 


PAINTINGS 


61 EAST 57th STREET, NEW YORK 


LONDON: 30d BURY STREET, ST. JAMES'S, S. W. 1 














THE ART NEWS 





LENT BY MR. SAMUEL H. KRESS TO THE BERKSHIRE MUSEUM, PITTSFIELD 
\ SPIRITED “GAME OF EL PELELE” BY FRANCISCO GOYA 


Forty Goyas in the Far West 
(Continued from page 15) 

belong the marvellous Portrait of General Guye, the French general 
who was a member of Joseph Bonaparte’s staff, and its pendant, the 
Portrait of Victor Guye, his young nephew. Both of these portraits 
were formerly in the collection of Mrs. J]. Horace Harding. The for- 
mer has been lent by its present owner, Mr. Marshall Field, the latter 
by Mr. Charles B. Harding. In the field of genre subjects, the exhibi- 
tion is fortunate in being able to list the Metropolitan Museum's 
Bullfight and the Toledo Museum's Bullfight—both pictures painted 
about 1810. Chronologically, the exhibition of paintings concludes 
with the magnificent Portrait of Don Ignacio Omulryan y Rourera, 
dated 1815, one of Goya's unforgettable characterizations, lent by 
the William Rockhill Nelson Gallery of Art, Kansas City. 

In the field of drawings, the California Palace of the Legion of 
Honor is particularly indebted to the Metropolitan Museum of Art 
for the loan of ten drawings from the sketch-book acquired last 
year; to Mr. W. G. Russell Allen, of Boston, for the loan of two 
drawings, one entitled Man with a Mattock and the other, Tortured 
Prisoner. 

The exhibition is especially rich in Goya’s graphic work. The 
California Palace of the Legion of Honor is deeply in the debt of 
Mr. W. G. Russell Allen, who has lent thirteen of the sixteen etch- 
ings which Goya made of paintings by Velasquez; eleven single 
prints; four prints from the series Los Proverbios; a complete set 
of the Tauromaquia; prints from the two unedited plates of Los 
Desastres de la Guerra; and the four famous lithographs of 1825, 
known as The Bulls of Bordeaux. Vhe William Rockhill Nelson 
Gallery of Art, Kansas City, has lent the beautiful 1803 edition of 
Los Caprichos. Yo this group have been added three prints from the 
set of The Proverbs, lent by M. Knoedler and Co. A set of Los 
Desastros de la Guerra (from the collection of the museum) which, 
in the light of present Spanish “disasters,” has a particular signifi- 
cance at this time, and a partial set of the Proverbs, also from the 
museum's collection, complete the exhibition. 
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Lhe Art News of London 





U NDER the title Gems of Painting the Sabin Galleries have as- 

sembled for their Coronation exhibition an unusually fine col- 
lection of old masters. Most interesting of these is probably the 
litian portrait, a comparatively early work in which the sitter is 
seen in three-quarters, holding in his hand a paper which describes 
him as the particular friend of the artist. Of the two Rembrandts, 
the Portrait of an Old Lady, an early example, is a fully authenti- 
cated work of the artist, though it has in the past been confused with 
Bol tor its sharp definition of contour. The close affiliation between 
two great Flemish artists is shown in an interesting group, The 
Breughel Family painted by Rubens. Netherlands art is further rep- 
resented by two fine Van Dyck portraits and a Deposition from the 
Cross by Quentin Massys. Among Italian paintings a Filippo Lippi 
has decorative qualities rarely seen in this master, recalling Crivelli. 
Likewise of interest is a second version of Mfrs. Siddons by Gains- 
borough, the original canvas being in the National Gallery. 


N ENSEMBLE of high standard may be seen in the loan exhibi- 
tion entitled Art Treasures of the West County, which fills 
six galleries of the Royal West of England Academy at Bristol. Here 
a feature has been made of the territorial character of the show 
Which, besides painting, includes furniture, silver, ceramics and tex- 
tiles. These objects are so disposed in the galleries as to give the feel- 
ing of a private house in which furnishings and decorations have 
grown into their places. The contact between artist and patron in a 
locality has been stressed, as in the case of the Methuen family, who 
In turn Were patrons of Reynolds, Gainsborough and Chippendale, 
and from whom many important works have been borrowed. Chron- 
ological arrangement has been maintained throughout, the first gal- 
lery being devoted to paintings of the sixteenth and seventeenth 
centuries accompanied by contemporaneous furniture. This is fol- 
lowed by the eighteenth century with a subsequent section devoted 
to primitives and to ecclesiastical art, the latter covering a period 
of some seven hundred vears, and including a magnificent collection 
of Church plate 
\n I:hizabethan group is of historical as well as artistic interest, 
centering as it does on Mare Gheeraerts’ Queen Elizabeth and her 
Courtiers in procession at Blackfriars, June 6, 1000, Which is accom- 
panied by relevant portraits of the personalities involved. Land- 
scapes by Ruisdael, a study of a horse by Rembrandt and canvases 
by Wynant, who was Gainsborough’s early model, show the high 
quality of L:nglish county collections. Further canvases lent by the 
Methuens are a delightful Revnolds study of children with accom- 
panyving animals and flowers, A/r. Paul Methuen by Gainsborough 
and Village Boy by the same artist, the latter unquestionably one 
of the gems of the exhibition. Primitives include a Patinir, a Cranach 
Venus, a Florentine Aladonna and Child with Angels by Neri di 
Bicci and a Virgin and Child with Saints by the Venetian, Antonio 
da Solario 


POTAL. of £43,003 at the Gow Sale held recently at Christie's 
showed various increased values among both old and modern 
paintings. The highest price of the session was paid for the admirable 
Hobbema landscape which brought £4,620. Other outstanding sums 
included £1,102 for the Virgin and Child by Dirk Bouts, £1,080 for 
a Lely and £1,809 for Van Mieris’ A Man in Contemplation. 
Further values in the English auction market may be judged from 
the Pearson-Gregory sale held at Christie’s on which occasion three 
Gobelins panels by Nielson from the Portiéres des Dieux series were 
acquired by M. Bacri of Paris for 2,150 guineas. 


YWO new galleries of Continental reputation have recently 
opened quarters in London. One is the newly formed firm of 
Messrs. Arnold Seligmann, Trevor & Company, whose gallery in 
Bruton Street constitutes the London representation for the well 
known firms of Arnold Seligmann & Company of Paris and Arnold 
Seligmann & Rey of New York. Under the direction of Mr. Clyfford 
Trevor, who is well known through long association with dealers 
in New York, the London gallery will continue in England the 
type and quality of works of art dealt in by the Paris and New York 
houses. The other opening is that of Mr. Franz A. Drey, formerly 
of the firm of A. S. Drey of Munich and New York, whose new 
quarters are in St. James’ Street. 
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“CHRISTIE’S” 


LONDON, ENGLAND 
For over one hundred and fifty years CHRISTIE'S has been world re- 


nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 


persed at auction in England over that period, and their unrivalled ex- 






perience is at the disposal of all who may wish to consult them regard- 







ing the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 













The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 





the commission is Twelve and a half per cent 





The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 









Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 





NOW READY 


A CONSTABLE 
CENTENARY SURVEY 
THE JUNE 1937 NUMBER OF THE 
BURLINGTON MAGAZINE 


CONTAINS THE FOLLOWING CRITICAL 
\PPRECIATIONS: 


John Constable by Sir Michael Sadler 
In Praise of Constable by C. H. Collins Baker 
Constable as a Portrait Painter by the Hon. Andrew Shirley 


Constable’s Early and Middle Periods 
by the Hon, Andrew Shirley 


Drawings by John Constable at the British Museum 
by Edward Croft-Murray 


Anothe1 Version of Constable’s Waterloo Bridge 
by Ella S. Siple 
Fully illustrated—Price $1.00 \ postiree ) 
THE BURLINGTON MAGAZINE LTD. 
LONDON: Bank Buildings, 16a St. James's Street, S.W.1. 
NEW YORK: Brentan ’s Book Store, 1 West 47th Street. 
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THE ART NEWS 





LENT BY THE SCHAEFFER GALLERIES TO THE FRANS HALS EXHIBITION, HAARLEM 
IWO FISHER BOYS WITH A CRAB,” AN IMPORTANT FRANS HALS 


Lhe Art News of | Pp aris 





Hk: death of Francois Kleinberger in Paris at the age of seventy- 

nine is reported as this issue goes to press. Practically the dean 
of international art dealers, M. Kleinberger was well known to 
l:urope and America through his long established houses in Paris 
and New York. He became famous in the early part of this century 
through his purchase of paintings from the celebrated collection of 
the late King Leopold of Belgium, later assisting in the formation 
of leading American private collections, of which that of the late 
Colonel Michael Friedsam, now largely in the Metropolitan Mu- 
seum of Art, was outstanding. During the twenties, M. Kleinberger 
arranged at his New York galleries a magnificent series of exhibi- 
tions of French, German, Dutch and Flemish primitives held in 
successive vears. 


LARGE and comprehensive showing of the work of Frans Hals 
will be held this summer in Haarlem where a magnificent 
arrav of his paintings have been brought together. These include out- 
standing examples from European and American museums and 
private collections. From this country alone paintings valued at over 
six million dollars are being lent, among the most important of which 
are the Portrait of Claes Duyst van Voorbout from the Jules Bache 
Collection, which represents the height of Hals’ powers as a charac- 
ter painter; two paintings from the Morgan Collection loaned by 
Knoedler & Company, portraits of Heer Bodolphe and his wife; the 
Youth ina Feathered Hat trom the Edsel Ford Collection, presumed 
to be a portrait of one of the artist's sons; a pair of famous character 
studies of children, each entitled Fisher Boy, loaned by Mr. Samuel 
H. Kress, and the Metropolitan Museum Portrait of Malle Babbe. 


NE of the rare occasions on which a great artist has been ap- 
() preciated during his life time may be seen today at the Bib- 
liothéque Nationale where the talent of Dunoyer de Segonzac, as 
shown in his black and white work, has been publicly recognized in 
an imposing display. A few watercolors and drawings preserve the 
exhibition from monotony; these, however, are almost less colorful 
than are the etchings, the mainstay of the show, for here Segonzac, 
above any other artist of his time, has introduced a delicate tonality 
and those effects of vibrating light and shadow which it would seem 
could only be caught by the brush of the painter. So striking is this 
quality, as well as the spiritual content of his works that the artist's 
remarkable ability as a draughtsman passes almost unnoticed. As 
early as 1024 Segonzac had come to be considered the greatest French 
master of the black and white medium. 
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New Exhibitions of the Week 


(Continued from page 17) 


When in LONDON visit the galleries of 


minion Mine achieves depth and richness without showy color, based 
is It Is on a simplified pattern, part of which is built by resolving 


the mine machinery and the interesting formation of the surround- FROST & REED LTD. 


ing land. Gramatky’s sure touch is seen in two examples which use 
rest on KING STREET, sr. james’s 


the playground in a park as background, with the figures at play 
a part of the rhythmic pattern. Playground After Rain captures the 
radiance of sunshine that follows a shower, and conveys the magic 
of that transitory light. Ross's Long Branch Fire uses the coils of 


Fine Pictures from the 
hose and the leaping line of spray to make an unusual and satisfying . 
comp. sion. In two paintings of the West, Ranch House and Canyon 18th Century fo the Present Time 


Camp, Gambee gives a feeling of reality to sensational landscape, 
never experienced when it is seen directly. 
\nother artist from the West, Millard Sheets, shows two papers. 


PUBLISHERS OF WORLD-FAMOUS “HOMELOVERS” PRINTS 
Forever Moving is one of 


his most successful creations of mood 
the broad sweep of somber country with its isolated group of tiny ESTABLISHED 1808 
figures moving toward an undefined goal. Again, in Balboa, Evening 
he achieves the feeling of stillness at the water’s edge, the linear 
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values of a red boat house, and a boat or two in the cove defining his ® 

a2 

pattern. ° 
Paul Sample’s First Snow and Fishing Through Ice are econom- 


ically achieved. Dealing only with essentials he manages with snowy 
background to give an individualized view of the forms which snow 
throws emphatically into relief. So extensive a show cannot be 
fairly dealt with within the limits of this review. Barse Miller, Ed- 
ward Hopper, Stewart Wheeler and Herbert Tschudy and half a 
dozen others have contributed watercolors of high quality which 
show them in a charming vein. 


HOWARD YOUNG : 


GALLERIES : 
OLD AND MODERN PAINTINGS : 
; 
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A Medley of Animated Watercolors 


T [1}: current show at the Marie Sterner Galleries by fifty-six art- 
ists of fifteen nationalities will hang throughout the summer, 
contributing to the considerable number of exhibitions calculated to 
beguile the warm weather visitor in New York. Solemnity has no 
place in such pot-pourris, which seem to correspond to what the 
publishers used to refer to as “hammock novels” in pre-Dreiser days. 
lhe most serious canvas in the current show is Edy Legrand’s fright- 
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ening version of /artarin of Tarascon, a fascinating conception of 
this character, effectively achieved through contrasts of dramatic 


Whites and very sober tones. An unusually colorful and ingratiating 


street scene by Vlaminck, in his rapid and staccato manner, is per- | G A L L E R Y 


haps the most distinguished painting in the show. William Zorach 
shows two examples, both rendered in broad, free brush strokes with 
direct and moving effect. Delicacy of foliage and a charming atmos- 


phere of lightness is achieved by Verge Serrat in a small landscape, | MODERN FRENCH 


and in Trees Karl Zerbe heightens his effect of leafy foliage by a 
handling of light which is most successful. Dufresne contributes an p A | N 7 | N G S 
attractive, if sketchy little canvas called Adam and Eve especially 

remarkable for its color harmonies. And with that flair for descrip- 
tion which animates the very individual and delightful work of 
l:. B. Linttot, he presents a pen and wash drawing of a group of 
musicians. The draftsmanship, by means of which he sensitively sets | 61-63 EAST 57th STREET. NEW YORK 
forth the expression of face and posture in these gentlemen of the " ’ 

ensemble, is sure and capable. With an unusual gift of caricature 
Linttot’s stvle takes one out of a mood already good humored, and 
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sends one into gales of laughter. As - PR eEE aene m er cemre -siig peepee — a 
RAINS GALLERIES | 

° ye | 
Chinese Plates of the Kighteenth Century ‘cate: qa ae ees H 
NTIQUE Chinese plates at the Guy Mayer Gallery make 14 EAST 49th STREET, NEW YORK H 
interesting exhibition of the eighteenth century porcelain ee: ee ee H 
which influenced so greatly not only the contemporary china ware RAINS GALLERIES offers adequate facilities for the proper display and H 
of Europe, but designs of textiles and wall papers as well. Ruby back dispersal of Fine Paintings, Antique Furniture, Bric-a-Brac, Bronzes, H 


Tapestries, Jewelry, Rare Books and other Literary Property. 


’ 
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plates, with their seven borders show examples of rich brocade and Fine Arts collectors as well as buyers of Furnishings, Rugs, Silver and |i 


reserve designs, the enameling made in Canton. One pair of plates in 











Jewels are frequent visitors to our galleries, situated one door from the H 

ylue ; ite ware is charmingly decorated with a border com- world-famous Fifth Avenue. Hl 
pres “ x sic ig rene tap ngl aoe a . ; ; 3 re A competent department is maintained for estate sales and liberal cash H 
posed of the eight Immortals each riding a different creature ol his | advances can be arranged on the property, prior to its exhibition and sale. | 
own over the waves. Incised mouldings under the glaze give a jewel- Your communication will be held in eg confidence. A —— is H 
i 1 a: i i i nsfer taxation, 
like quality to the enamels of famille verte and famille rose, and the ~ ao pouenca dee eee se naige wg Ben pnb soap ee H 
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variety in design is, of course, infinite. Particularly appealing are ||| calendar are now being solicited, and invitation is extended to discuss with H 
the shapes of bowls and vases in blue and white ware which augment || the Galleries any matter ——— ° oo: of properties bY — i 
“tj ; ‘ chibiti edi - Those who wish to keep posted on the eries’ activities may have their ‘ 

the collection of plates, the whole exhibition affording an oppor- H 
: : s placed on the mailing list gratis. H 

tunity to study and handle porcelains which are actually of museum f Bee osha : 
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THE ART NEWS 


Reopening of the Berkshire Museum 
Continued from page 13 


furniture, not too formal in design and vet not too domestic, de- 
signed by Miss Gheen under the architect's supervision 

l-irst use of the museum's new facilities will be made by the loan 
exhibition, “Landscape Paintings from the Sixteenth to the Twen- 
tieth Century,” arranged by Mr. Stuart C. Henry, curator of the 
museum's art department, for the opening. The forty odd paintings 
to be on view till July 20, according to Mr. Henry's foreword, “make 
no attempt at being a complete summary of Western landscape 
painting. Rather it is frankly a group of pictures selected primarily 
lor quality, from different periods and schools of thought 

lhe earliest painting included in the exhibition, the Patinir-Isen- 
brandt Flight Into Egypt, lent by Mr. Robert T. Francis of New 
York and Pittsfield, is clearly a picture of quality. Never exhibited 
in this country, except at the Berkshire Museum, the painting 
Which was formerly in the Thiem collection—is considered one of 
Patinir’s finest examples, having been mentioned by Dr. Woogewer! 
and Dr. Baldass in their writings on Flemish art. An unusually large 
picture for Patinir, the Flight Into Egypt is well executed and ex- 
quisitely colored, as well as in a remarkable state of preservation 
lhe figures were done by Isenbrandt. In this early sixteenth century 
painting may be noted the beginning of the movement of landscape 
painting away trom a meticulous and detailed rendering toward 
freer and broader stvles. 

Phe Cornelis Massvs Arrival at Bethlehem, lent by the Metro- 
politan Museum of Art, carries on the general historical movement 
of the exhibition. Formerly known as the /maginary Landscape and 
attributed variously to Patinir and to Herrimet de Bles, when it 
was purchased by the Metropolitan twenty vears ago, this painting 
has now been assigned to the less well known son of the great Quentin 
Massys. It also is unquestionably a fine example of its period. The 
Paul Brill Flemish Landscape, lent by Julius Hl. Weitzner, Inc., fits 
into this group appropriately, while the Llendrik Avercamp | vew of 
Kampen and Jan Van Goven River Landscape, lent by the Schaet- 
fer Galleries, illustrate the divergence of stvles already springing 
up, the trend of Dutch painting toward a delicate, almost sentimental 
manner remote in spirit from the hard and jewel-like quality of the 
earlier Flemish painting 

Poussin and Claude Lorrain, the great masters of the seventeenth 
century, are handsomely represented. The Poussin landscape lent by 
Mr. H.C. Southam, C.M.G., of Ottawa, Canada, is plainly a master- 
piece In conception and execution, while / be Bier of Phocion, lent by 
Julius Weitzner, Inc., is a worthy companion of the Louvre ses o/ 
Phocion. The magnificent Achilles Among the Daughters of Ly- 
comedes, formerly in the collection from Wildenstein & Co., tor- 
merly in the D’Atri collection, Paris, shows Poussin’s mythological 
preoccupations in a more intimate mood. 

he Lorrain Landscape with a Piping Shepherd trom the Wil- 
liam Rockhill Nelson Gallery of Art, Kansas City, Mo., is a vivid 
example of the artist’s translation of the vocabulary of contem- 
porary Dutch landscape into the broader accents of romanti- 
cism. Here the pivotal point of landscape painting appears, the 
movement away from man to nature, the beginning of the schism 
which would find late nineteenth century landscapists isolated from 
humanity and frantically seeking to find their way back to society 
and the companionship of their kind. Even the mythological motif 
of the Wadsworth Atheneum’s St. George Slaying the Dragon does 
not obscure this aspect of Claude’s genius. Related in spirit is the 
Salvator Rosa Landscape with Herdsman trom the Vassar College 
Art Collection. 

Lone exponent of Spanish landscape schools is the Murillo lent 
by Durlacher Brothers. Brilliantly represented, however, is eigh- 
teenth century Venetian painting in the Guardi Campo della Carita, 
formerly in the Trivulzio collection in Milan, and the Bellotto View 
of Dresden, formerly in the collection of M. Emil Porges of Paris, 
both lent by M. Knoedler & Co. 

The emerging eighteenth century school of landscapists in Lng- 
land is illustrated in a group comprising three Richard Wilson 
canvases from the collection of Mrs. W. Murray Crane of New 
York, the imposing Gainsborough Grand Landscape trom the 
Worcester Art Museum, two Turners, 4 Storm Along the Coast and 
Sacrifice de Taurus, both lent by the Walker Gallery of Minneapolis, 
and Constable’s Hadleigh Castle, from the Smith College Museum 
of Art, Northampton. 

Coming to the nineteenth century in France, we find another sort 
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of romanticism developing, not the dramaturgical though powerful 
stage-sets of Poussin nor the elaborately Horatian odes of Claude. 
but the more introspective and emotional moods of Delacroix and 
Courbet, the tenderness, albeit tinged with Italianate Classicism. of 
the best Corot landscapes; the liberal reformist trend of Millet who 
suffered with his overworked peasants in somewhat the same spirit 
as that embodied in the English Reform Bills of the first half of the 
nineteenth century. The Corot Villa of the Parasol Pine from the 
Kansas City Museum, the Delacroix Arabs Resting from the Cleve- 
land Museum of Art, the Courbet Landscape in Jura from Julius 
Weitzner, and the Courbet Winter Landscape from Durand-Ruel, 
and the Millet Farm at Greville from the Smith College Museum, 
demonstrate this evolution. 

In the remaining of the pictures there is less continuity of historic 

or esthetic—evolution than an insistence on quality, as stated in 
Mr. Henry's foreword. Monet, Renoir and Pissarro fit into the Im- 
pressionist movement which led to Cézanne’s Post-Impressionism. 
\lthough the particular examples selected—the Monet Grand Canal 
[rom the Boston Museum of Fine Arts, the Pissarro Boulevard 
Vontmartre lent by Durand-Ruel, the two Renoirs, The Road and 
Garden at Cagnes, also from Durand-Ruel, and the Cézanne Pines 
and Rocks, from the Museum of Modern Art do not seem to bear a 
great deal of relation to each other, they are fine works that show a 
great tradition In various guises. 

his admirable group of moderns is completed by Seurat, of 
whom there are two canvases lent by the Museum of Modern Art, 
\Vlaminck, Mattisse and Rousseau, the latter being represented by 
one of the most charming of his works, Rendezvous in the Forest. 


Correspondence 





lo THE ArT NEws: 


| am at present engaged in assembling a definitive volume of 
Collected Letters by Paul Cézanne. | would be very grateful if any 
of vour readers could help me with regard to the present whereabouts 
of any manuscripts. Anyone sending originals or photostats will 
have them treated with the greatest care. 

Yours, etc., 
DOUGLAS COOPER 

London, S.W.1. 
Mav 7, 1037. 


lo THE ArT NEws: 


Permit me to congratulate you on your excellent editorial con- 
cerning the Jules Bache gift in the May 8 number of THE Art 
News. | agree heartily with every word you have written, 

It seems a great pity that this magnificent collection should be 
permanently cloistered in a building so utterly unsuited for the very 
purpose Which Mr. Bache undoubtedly has at heart, namely, the cul- 
tural improvement of the citizens of New York. 

Phe collection in its present jewel-box setting has unusual charm. 
My visit several years ago Was an occasion which | can never forget. 
One of my treasured books is the magnificent catalogue which Mr. 
Bache so kindly sent me. 

It is because of this superb quality of these paintings that | should 
like to see them at the Metropolitan to give witness to the finest 
connoisseurship of our time. The infusion of Mr. Bache’s treasures 
into the woefully ailing corpus of the Metropolitan would add en- 
during luster to the name of both donor and recipient. 

| sincerely trust that the work you have undertaken may prove 
successful. 

Yours, etc., 
M. H. SAFFRON 
Passaic, New Jersey 
June 4, 10937. 


CORRECTION 

Due to a typographical error the credit lines for the reproductions 
of paintings by Giotto which appeared on page 12 of THE Art News 
for June 5 were transposed. The picture at the top of the page, 
Giotto’s Dormition of the Virgin was actually lent to the Giotto Ex- 
hibition in Florence by the Kaiser-Friedrich Museum, Berlin, while 
the picture at the lower left of the page was lent by the Metropolitan 
Museum of Art. 
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SELECTED FRENCH PAINTINGS | 
| OF THE 19th and 20th CENTURIES | 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 











THE FINE ART SOCIETY 


LTD. 





Established 60 Years 






DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 
148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


BACRI FRERES 
Paintings » Wovks of Act 


141 BOULEVARD HAUSSMANN 
PARIS 


CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ''Rattonchar, Paris" 


MARIE STERNER 


GALLERIES 


WATERCOLORS AND DRAWINGS 
15 NATIONALITIES REPRESENTED 
by 
54 WELL-KNOWN ARTISTS 
9 EAST 57th STREET, NEW YORK 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


MODERN ART 











26 THE ART NEWS 
‘EXHIBITIONS IN NEW YORK |' a ee een ewe wor 
JACOB HIRSCH |. eee ee H. MICHAELY AN 


| New York Public Library, Fifth Ave. at 42nd St., Room 321. A Century of 
ANTIQUITIES & MUMISMATICS =| | prinss. to Nov. qo: home “ice INC 
INC. 


30 sand Queens mation and Festival Books, to 
Nov. 1 


30 WEST 54 ST., NEW YORK New School for Social Research, 66 W. 12th St. Easel Paintin 


. T by Artists of } 
| the W.P.A oO e 19 
UMISMA Ics t Jun l 


Whitney Museum of American Art, 10 W. 8th St. Works from the Permanent 
WORKS of ART 


Collection, to July 15 7 / ° 
SPECIAL EXHIBITION ” tisloctacy 
SPECI, -X ONS ( 
EGYPTIAN - GREEK - ROMAN \. C. A. Gallery, 52 W. 8th St. Competitive Exhibition for First One Man {7 
MEDIAEVAL - RENAISSANCE Show, June 14-30 | of (\“gs 
PAINTINGS Arthur Ackermann & Son, 50 E. 57th St. Watercolors by Drummond Fish, | ( 
to June 15 
ARS CLASSICA, S. A., GENEVA (SWISS) American Indian Art Gallery, 120 E. 57th St. /ndian Watercolors, to Sept. 1 NEW YORK 
23 Quai du Mont Blanc Arden Galleries, 460 Park Ave. Japanese Screens and Garden Sculpture, to 515 MADISON AVENUE 


J. HIRSCH & CIE, PARIS (FRANCE) \ je rl W. 57th St. S Exhibit by the Nat 1 A ia- | PALM BEACH 
11, Rue Royale rge valleries, 42 5 ummer Exhibition by the National Associa- 


tron of Women Painters and Si ulpton s, to June 20 





Babcock Gallery, 38 LE. 57th St. Paintings by American Artists, to Sept. 1 

sgt — S Veen 
Bachstitz Gallery, The Savoy-Plaza. Old Masters, to June to SSOSSSS XO 
Bignou Gallery, 32 E. 57th St. Twentieth Century Paintings, to June 30 
Boyer Galleries, 69 E. 57th St. Parntings by Burlink, Clivette, Con 













vaw.cory |PIERO. TOZZI 
Cc A L L F R | is S$ and Weston, to June 15 
Carroll Carstairs, 11 E. 57th St. Modern French Paintings, to July 1 . ec 
! Antique Paintings 
MAYNARD WALKER DIRECTOR Contemporary Arts, 41 W. 54th St. Figures, Flowers and Landscapes by thy 
. “= = ee ” ‘ = Sponsored mp . -Sep Ybiects ; " 
ponsored Group, June 14-Sept. 1 Ubjects ot Act 
Delphic Studios, 730 Fifth Ave. Mexican Art, to Sept. 4 
| Downtown Gallery, 113 W. 13th St. Exhibition of Small Paintings in Oil and 
MH atercolor by Leading {merican Artists to June 25 32 EAS T 57 STREET, NEW YORK 
108 EAST 57th ST. Durand-Ruel, 12 bE. 57th St. Nineteenth and Twentieth Century French | 99 Via Mannelli Flovence, Italy 


Painting, to Sept. 1 
‘rargil Galleries, 63 E. 57th St. S? eri itercolorists, to » 22 wes SS KeSNeS 
Ferargil Gallerie 63 | 7th St. Six An rican Watercol ts, to June 22 <=>, EX Xt K—=—> E> « 

Findlay Galleries, 8 E. 57th St. Paintings by Contemporary American Artists 
to June 15; Old Masters, June 15-Sept. 1 


French Art Galleries, 51 E. 57th St. Modern French Paintings, to Sept. 1 
FERA Karl Freund Gallery, 50 E. 57th St. Anzmal Sculpture, to July 2 JULIUS LOWY 
L Grand Central Art Galleries, 15 Vanderbilt Ave hibit 


1qua-Chromatic Exhibition 


NEW YOR K 


of Watercolors, to June 15 | aimee 
Ancient Paintings | Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St High Grade 
Paintings and Sculpture by American Artists, to Sept. 1. ° F 
12 PLACE VENDOME lhe Hampton Shops, 18 E. 50th St. Four Rooms in Modern Setting, to July 1 Picture rames 


Marie Harriman Gallery, 61 E. 57th St. Modern French Paintings, to Sept. | 
Arthur H. Harlow & Co., 620 Fifth Ave. Miscellaneous Prints, to July 1. 
Frederick Keppel & Co., 71 E. 57th St. Miscellaneous Etchings, to Sept. 1 RESTORING—REGILDING 
Kleemann Galleries, 38 E. 57th St. American Paintings and Etchings, ti Soeeere 


PARIS 


Antiques & Reproductions 








ttotctcttctcticiccs America’s first 


All-American Art Gallery .. . devoted June 30 730 Fifth Avenue, New York 
since 1892 solely to the work of na- Theodore Kohn & Son, 6090 Fifth Ave. Paintings by Virginia Snedeker. to 
tive artists of note and promise. A June 25 

unique service to collectors, whose in- 2 ; , 

quiries are invited. M. Knoedler & Co., 14 E. 57th St. Contemporary Paintings, to July 1. 


MACBETH GALLERY | C. W. Kraushaar Art Galleries 730 Fifth Ave. American Watercolors, to 
11 E. 57th St... New York June 19. 


az PAUL 
John Levy Galleries, 1. E. 57th St. Old Masters, to Sept. 1. 
OL 











Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to July 1 REINHARDT 


Guy Mayer Gallery, 41 E. 57th St. Contemporary Prints; Antique Chinese 
Plates, to July 1. GALLERIES 
| Metropolitan Galleries, 730 Fifth Ave. Old and Modern Masters, to Sept. 1 


| Midtown Galleries, 605 Madison Ave. Retrospective Exhibition of Paintings 730 Fifth Ave., New York 


J b NEUMANN Shown Throughout the Year, to June 30. 


56D WMedisen Avenue, Mow Yeook | Milch Galleries, 108 W. 57th St. Group Show of American Painting, to July 1. 


Frances Miller, 24 W. 55th St. Designs for Rugs and Textiles, to June 15. 
INC, 


VING ART 


D AND MODERN 












| Montross Gallery, 785 Fifth Ave. Paintings by the Arthur Schwieder Group, | 
to June 15; Paintings by American Artists, to Sept. 1. | 
Morton Galleries, 130 W. 57th St. Group Show, to July 1. 


CHAO MING CHEN 


Chinese Antiques 





OLD & MODERN PAINTINGS J. B. Neumann’s New Art Circle, 509 Madison Ave. Living Art, Old and New, Established in the United States 
. to July 1 in 1 
pectin taal i Newhouse Galleries, 5 E. 57th St. Old Masters, to July 1. 339-341 East 29th St. 
9 East 57 Street, New York Nierendorf Gallery, 20 W. 53rd St. Creative Art Education, to July 1. BALTIMORE, MD. 





Frank M. Rehn Galleries, 683 Fifth Ave. Spring Exhibition, to June 30. 
Paul Reinhardt Galleries, 730 Fifth Ave. Gouaches by De Chirico, to June 17 
Schaeffer Galleries, 61 E. 57th St. Old Masters, to July 1. 


Schwartz Galleries, 507 Madison Ave. English and Continental Paintings, | Bi -| LINI 
to July 1. 


Sporting Gallery and Bookshop, 38 E. 52nd St. Sporting Books and Prints of Paintings & Works of Art 


DOWNTOWN 


IMPORTANT AMERICAN 
WATERCOLORS 


AYATIVD 





plalalalatell the Derrydale Press, to June 19 LUNG O SODERINI 3 
1800 TO 1937 Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists—Fifteen Nationalities, FLORENCE, ITALY 
113 WEST 13th ST.—NEW YORK to Sept. 1. 


Studio Guild, 730 Fifth Ave. First Annual Revolving Exhibition of Painting 
and Sculpture, June 14-Sept. 1. 
Walker Galleries, 108 E. 57th St. Paintings of Iraq by the Hoffman Sisters, KROLL © BRUCE © STERNE 

Ferargil Galleries to June 10. SPEIGHT © ETNIER @ LAUFMAN 


Hudson D. Walker, 38 E. 57th St. Watercolors by Robert Crane, June 15- | | SHEETS @ L.BLANCH @® WHORF 
Frederic Newlin Price July to. 


Weyhe Gallery, 794 Lexington Ave. Collected Prints and Drawings, to Sept. 1 





RITMAN ® SIMKHOVITCH & others. 


63 East 57 St., New York Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ching Dynasty, to July I. | MILC SALLERIES 


108 West 57 St., N.Y. 








Howard Young Galleries, 677 Fifth Ave. Old Masters, to July 1. 


/ 
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HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 


Warehouse: 323 East 38th Street 








Cable Address: Telephones: 
“JACBERG"” LONDON BOwling Green 9-4151 to 4154 


Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA _ 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 


Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 


NEW YORK 
Gander & White 


Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 
























AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES * INC 


30 EAST 57TH STREET + NEW YORK 





CABLE ADDRESS: Artgal on Andauction 


BOOKINGS FOR THE 1937-1938 SEASON 


The period of the summer months is an advan- 
tageous time to arrange desirable bookings in 
the 1937-1938 season for dispersal at public 
sale of art collections and libraries or portions 
thereof for combination with property of 
other owners in joint sales. Appointments for 
consultation with executives of the Galleries may 
be made. Summer hours will be from 9 to 5 


, 


except Saturdays and Sundays. 


CATALOGUE SUBSCRIPTIONS 






























Four dollars for the art department series and 
four dollars for the book department series 
(Canada and foreign five dollars) is the subscrip- 
tion price for season’s catalogues. If purchased 
singly, the cost of catalogues over a season would 
amount to ten times the cost of the subscription. 
The careful attention given to details of text and 
format in their production is the basis for reliance 
on American Art-Anderson Galleries catalogues 
as guides to sales and justifies their use as refer- 
ence works. During the season just ending, some 
of the outstanding catalogues issued have been 
those for the American collection of Herbert 
Lawton of Boston, the Chinese porcelains of the 
J. Horace Harding collection, Gothic and Renais- 
sance art belonging to Mrs. Herbert Shipman, 
art property of the Insull trust estate, modern 
paintings and drawings of the Cornelius J. Sulli- 
van collection, engravings and etchings of both 
the Stern and Stein collections, the sporting 
library of Fitz Eugene Dixon of Philadelphia, 


and the George Allison Armour library. 





De luxe catalogues, such as that of the Genevieve 
Garvan Brady collection issued this season, which 
was specially bound and contained color and 
gravure illustrations, are not included in the 


subscription price. 


HIRAM H. PARKE, President 
OTTO BERNET, Vice-President 


ARTHUR SWANN, 2nd Vice-President 


Public Sales of Art & Literary Property Since 1883 
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FRANS HALS 


LOAN EXHIBITION OF = 
THE MASTER’S PAINTINGS 


JULY TO SEPTEMBER 





AT THE FRANS HALS MUSEUM 
HAARLEM, HOLLAND 
IN CELEBRATION OF THE 75TH ANNIVERSARY OF THE 


FOUNDING OF THE MUSEUM: 100 PAINTINGS FROM 
MUSEUMS AND PRIVATE COLLECTIONS EVERYWHERE 





